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Ladies of Sorrow." A companion poem, " The
Eternity of Death," seizes the truth that life
itself is realised through a series of changes
or deaths, but strains the theme through too
vague an emotional medium.
Of the place these lyrics hold in the neo-
romantic movement in India it is impossible
for us over here to judge. They gained their
effect by the sheer power, it seems, of an
individual style in poetry which used ele-
mentary feelings and images to effect the
required transfiguration ; and they appear to
have brought about something like a revolu-
tion in the diction and the freer cadence of
Bengali verse. Here, too, should be men-
tioned Rabindranath's work in another mode,
his highly imaginative reconstruction, under the
name of Vanu Sinka, of the loves of Radhika
and Krishna on the banks of the Jumna, which
has been likened to the reproduction of medieval
Italian romance by Keats. Those who have
followed the prose and verse of the movement
from which it sprang, and know what Neo-
Hinduism meant for the young poets of thirty
years ago, can alone relate it for us to its
period. But Navina Chandra Sen's Raivataka,